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4th international conference on typography and visual communication
nicosia, 15-16 & 17-19 june 2010

department of design & multimedia | university of nicosia | cyprus

Dear friends and colleagues,

It is my pleasure to welcome you to our 4th International Conference on Typography & Visual
Communication. ICTVC is part of a programme that has been on the cards since the end of the
eighties, aiming to develop education and research in typography, as well as advance typographic
practice.

ICTVCis now established worldwide as a major event in the field of typographic design and
production, communication, and publishing. As a headline event characterised by the high level of
organisation, the quality of presentations, workshops, and exhibitions, the Conference is a focal point
for professionals in design and visual communication that attracts interest on an international scale.

This time ICTVC is organized in collaboration with the Mass Media and Communication Institute
(IMME), Cyprus, and AlterVision, Greece, and is supported by the Department of Typography & Graphic
Communication at the University of Reading (UK), the Association Typographique Internationale
(ATypl), the Institute of Paper, Printing & Publishing (IP3), UK, the Greek Graphic Designers Association
(EGE), the Musée de I'imprimerie Lyon, France, and the Thessaloniki Design Museum. The conference is
endorsed by the International Council of Graphic Design Associations (ICOGRADA).

Once again, ICTVC will host top-level speakers, both professionals and academics, from the
international scene. Their presence guarantees the high level and success of the event, and their
contribution is expected to spark debate and reflection on the developments in research, education,
and practice in typography and visual communication. Parallel events will include workshops,
round-table discussions, debates, exhibitions, competitions, promotion of new technologies and
demonstrations by companies active in these fields.

Throughout its duration the conference will enrich the cultural life of Nicosia, as well as Cyprus, by
placing them at the centre of interest for the international typography and visual communication
community.

Dr Klimis Mastoridis, FIP3, MISTD
General Secretary, 4th ICTVC



General Information

Venue

Conference: 15-19 June 2010

University of Nicosia and Hilton Park hotel.

All conference sessions, apart from the workshops of 15 and 16 June, will take place at the Hilton Park hotel.
Richard Kegler's “Making faces” will be screened at the Cine Studio theatre of the University of Nicosia, less
than a 10 minute walk from the HP hotel.

ICTVC Exhibition: Famagusta Gate, Athina Avenue, Nicosia 1017.

Monday-Friday 10.00-13.00 & 17.00-20.00.

Climate

Cyprus has an intense Mediterranean climate with the typical seasonal rhythm strongly marked in respect
of temperature, rainfall and weather generally. Hot dry summers from mid-May to mid-September and
rainy, rather changeable, winters from November to mid-March are separated by short autumn and spring
seasons of rapid change in weather conditions. Swimming is possible at that time of the year.

Currency
The currency in Cyprus is the Euro (€). Credit cards are widely used. Most currencies and traveler’s cheques
can be easily changed either at banks, hotels or exchanging kiosks with some handling charges.

Time
Cyprus is 2 hours ahead of Greenwich Mean Time (GMT+2) throughout the year.

Language
Greek and Turkish are the main languages spoken by the Greek-Cypriot and Turkish-Cypriot communities
respectively. English is widely spoken. French and German are also well spoken within the tourist industry.

Languages of the Conference

English and Greek.

For some sessions simultaneous translation will be available.

For the “typeface design”and the 4-hour “Design Game” workshops knowledge of English is necessary.

Badge
Participants are kindly requested to wear their badge during all conference activities and social events.

Certificates of attendance
The ICTVC participants will receive their signed certificate by post within a month after completion of the
conference.

Goody bag
All delegates and speakers will receive a goody bag with relevant documentation.
They will be able to pick up their bag upon arrival at the Conference Secretariat Desk.



UNIVERSITY OF NICOSIA MASS MEDIA AND COMMUNICATION INSTITUTE DEPARTMENT OF TYPOGRAPHY & GRAPHIC
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Organizing Committee

Professor Andreas Sophocleous, Mass Media & Communication Institute; University of Nicosia, Cyprus

Dr Constantinos Phellas, University of Nicosia, Cyprus

Dr Klimis Mastoridis, University of Nicosia, Cyprus

Paschalis Paschalis, Department of Design & Multimedia, University of Nicosia, Cyprus

Damian Lambidonitis, Research fellow, Mass Media & Communication Institute; University of Nicosia, Cyprus
Maria Stavride, Department of Design & Multimedia, University of Nicosia, Cyprus

Niki Sioki, Department of Design & Multimedia, University of Nicosia, Cyprus

Anna Kiriakidou, Typographic designer, ICTVC Greece

Poppy Aristidou, Department of Design & Multimedia, University of Nicosia, Cyprus

Maria Christoforou, Department of Design & Multimedia, University of Nicosia, Cyprus

Apostolos Rizos, Typographic designer, Altervision typography & visual communication, Greece

Scientific Committee

Michael Twyman Dr Fiona Ross

Emeritus Professor, University of Reading, UK ATypl Board member, UK

Professor Peter Karow Dr Alan Marshall

URW, Germany Director, Lyon Printing Museum, France
Professor Andreas Sophocleous Dr Mary Dyson

Mass Media & Communication Institute; University of Reading, UK

University of Nicosia, Cyprus Dr Karel van der Waarde

Professor Sue Walker Avans University Breda, The Netherlands
University of Reading, UK Gerry Leonidas

Dr Arafat Al-Naim University of Reading, UK

Applied Science University, Jordan ATypl Board member

Elizabeth Hoak Doering Dr Klimis Mastoridis

University of Nicosia, Cyprus University of Nicosia, Cyprus
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15-16 and 17-19 June

| UNIVERSITY of NICOSIA and HILTON PARK |

WORKSHOPS

Typeface design

UNIVERSITY OF NICOSIA
Gerry Leonidas
9.30-17.00

The successfull two-day workshop on typeface
design, which took place at the University of Nicosia
last year, constitutes the basis for this workshop as
well. The contemporary approaches towards the
creation of typefaces will be discussed and evaluated
as well as the advantages and disadvantages of the
digital design tools.

Interaction design and human computer
interaction

UNIVERSITY OF NICOSIA
Aimilia Tzanavari &
Panayiotis Zaphiris
9.30-17.00

“Interaction Design is about designing interactive
products to support the way people communicate
and interact in their everyday and working lives”
(Sharp, Rogers and Preece, 2007)

Human computer interaction (HCI) is a component
of Interaction Design, focusing on the design,
implementation and evaluation of interactive
computer systems and issues encountered in these
processes.

Most people today spend a significant part of their
lives in front of a screen, interacting with a computer
to get their work done, to communicate, to hold
meetings, to socialize with friends, to play games,
and so many more. Therefore this interaction has

to be carefully studied so as to be supported by

a well designed interface to offer an optimal user
experience.

The goal of this workshop is to bring together
academics, researchers and practitioners whose
work is related to interaction design and human
computer interaction.

Q@ COFFEE BREAKS | to be announced

] LUNCHBREAK | to be announced

Design game

HILTON PARK
Petr van Blokland
12.00-15.30

In a simulation of the design practice participants
are requested to design a solution for a customer.
The journey to the final design leads them through
a“maze” every designer has to go through: how to
get the required information from the customer?
Designers are forced to think about their way of
working: to design their own design process.

The Design Game originally was made for the
curriculum of the Royal Academy of Art in The
Hague. Students for graphic design learn that not
asking the right question or not thinking about

the design process itself, never leads towards
appropriate design. The design game create a small
virtual world that hold all aspect of the real designers
practice. Interested how your customer feels: play
the game. Interested how your designer thinks: play
the game.

Anyone can participate: designers, typographers,
students, or non-designers. Fun for everyone!

Additional to the game Petr van Blokland will

reflect on the game results in relation to the daily
practice of a designer and extentions will be

made to disciplines as programming and artificial
intelligence, whereas the connection to game theory
easily can be made.

Dance typography

HILTON PARK
Magdalini Papanikolopoulou
9.30-11.00

This workshop is called DanceTypography and its
aim is to connect the art of writing with the rest of
our body, to bring us into a different relationship
with type and typography by learning the
correlations of the Alphabet (letters) to the different
bodyparts (organs).

Through various exercises of improvisation the
participants are to create their own typographical
synthesis, by using their bodies as the main tool,
their voices and the space around them.

Participants are required to wear relaxed clothing
and to join the workshop with an open heart.



Thursday 17 June HILTON PARK | HALL A

the following sessions will be translated into English

08.00-09.30 Registration

9.30-10.00 Greetings

10.00-10.30 Klimis Mastoridis | CYPrUS

Introduction and welcome

10.30-11.00 Artemis Yagou | GREECE

Lending grace to the design language of cities

COFFEE BREAK

11.30-12.00 Aspasia Papadema, Evripides Zantides | CYPrRUS

Lending grace to time: the visualization of duration to sequencing existence
and incidents in the past, present and the future

12.00-12.30 Vangelis Hatzitheodorou | GREECE

Managing the grace of language

12.30-13.00 Alexis Zavras | GREECE

The power of sharing

13.00-13.30 Chryssoula Gatsou | GREECE

i

Printed matters with electronic features. How can ‘hybrid’ printed matters
communicate with electronic devices?

LUNCH BREAK

15.00-15.30 Andreas Sophocleous | cvrrUS

The typography of Cypriot printed ephemera

15.30-16.00 George D. Matthiopoulos | GREECE

Neoclassicism in Greek typography: Firmin Didot, Giambattista Bodoni,
Georg Joachim Goeschen

16.00-16.30 lordanis Stylidis | GrReeCE

Language: between grace and collapse

COFFEE BREAK

17.00-17.30 Niki Sioki | cvPrUS

Describing the typographic design of Greek elementary reading books

17.30-18.00 Maria Papadopoulou | GREECE

‘Grace’ or ‘function’: preschool children make meaning by unconventional typography

18.00-18.30 Matoula Sarantinou | GREECE

19.30

A greek alphabet named “Melo”

Welcome Cocktail | UNIVERSITY OF NICOSIA Open Amphitheatre




Thursday 17 June HILTON PARK | HALL B

no simultaneous translation; sessions in English

9.30-10.30 ICTVC opening at Hall A

10.30-11.00 Jasso Lamberg | FINLAND
Transformer with a daily deadline

v COFFEE BREAK

11.30-12.00 Jamie Mahoney | UsA
Letterpress, a revival

12.00-12.30 Colin Davies | Uk
Serifs and san serifs might break my bones but names will never hurt me

12.30-13.00 Sarah Owens | SWITZERLAND
But, is it design? A study of lay graphic communication

13.00-13.30 Santosh Kshirsagar | INDIA
The language of children’s writing

i1 LUNCH BREAK

15.00-15.30 Alessandro Segalini | TURKEY
The Hemingway design

15.30-16.00 Alison Gill, Abby Lopes | AUSTRALIA
On Wearing: a critical interpretive framework on design’s already made

16.00-16.30 George Souglides, Marianna Kafaridou, Andreas Tomblin | cvPruUS
Andreas loannou | Uk
And next on... An investigation into the brand identity of CyBC

) COFFEE BREAK

17.00-17.30 Jorge M. L. Brandao Pereira | PORTUGAL
Multimedia communication and the structured construction of visual messages

17.30-18.00 Ivan Nascimento, Emily Wilkinson | Uk
Complexing utopias: Communicating complex concepts by expanding
the role of the visual communicator

18.00-18.30 Kyeong-Won Youn | UsA
Visual structure of kinetic typography: A motion typographic movie
based on screen language

19.30 Welcome Cocktail UNIVERSITY OF NICOSIA Open Amphitheatre




Friday 18 June HILTON PARK | HALL A

no simultaneous translation; sessions in English

09.30-10.00 Jon Ashmann
The metaphor formula

10.00-10.30 Myra Thiessen
Picture it: the role of nonverbal processing in literacy education

10.30-11.00 Jessica Glaser, Jeff Leak
Using typography to communicate subtleties, sensitivity and emotion

v COFFEE BREAK

11.30-12.00 Annette O’Sullivan
Branded: The legacy of sheep bale stencilling in New Zealand

12.00-12.30 Jeff Bellantoni, Sandra Maxa, Mark Sanders
Invisible Cities: Using Calvino's text to create visual communication that resonates

12.30-13.00 Angela Morelli
A drop in the ocean

13.00-13.30 Charis Tsevis
Under the African Rainbow - Uncovering visual treasures from the cradle of mankind

ﬂ LUNCH BREAK

15.00-15.30 Maaike van Neck, Maria da Gandra
Madeleine Moret
Fog & conflict: A post-positivist approach to information design

15.30-16.00 Arthur Asseo, Maria de Mater O’Neill
Typography restoration as a sign for understanding political discourse

16.00-16.30 Leslie Atzmon
Dimensional typography: The unbearable flatness of being

) COFFEE BREAK

17.00-17.30 Eric Kindel
Fred Smeijers
Stencil letters: what are they good for?
Assessing a decade of research, teaching, and practice

17.30-18.00 Rob Keller
There is much more to type design than simply drawing letters!

18.00-18.30 David Bfezina
Thinking in type design

I MOYZEIO I
e [

19.30 Visit to the ICTVC design exhibition held at Famagusta Gate THESSALONIKI

I DESIGN I
MUSEUM




Friday 18 June HILTON PARK | HALLB

no simultaneous translation; sessions in English

9.30-10.00 0000000000 | LEBANON
The future of the Arabic alphabet

10.00-10.30 O000ISaeedi | IrRAN
Visual aspects of Iranian calligraphy

10.30-11.00 Udaya D. Kumar | INDIA
Influences of palm leaf manuscripts on Tamil script
v COFFEE BREAK

11.30-12.00 Girish Dalvi | INnDIA
Visual literacy of Devanagari typography. Issues arising due to the application
of Latin typographic terms to Devanagari typography

12.00-12.30 Dan Reynolds | GERVANY

Some of India’s most-read newspapers and their typefaces

12.30-13.00 Titus Nemeth | FrRANCE
Arabe maghrébin - reviving an Arabic metal typeface

13.00-13.30 Riama Maslan Sihombing, Naomi Haswanto | INDONESIA
The collaboration of the Indonesian traditional typography with the Latin alphabet

" LUNCH BREAK

15.00-15.30 Dulce Castro Val | MEXICO
A place for the disdained: Popular typography in Mexico

15.30-16.00 César Puertas | COLOMBIA
Kinship in type families

16.00-16.30 Amélie Bonet |FRANCE
Irene Vlachou | GReECE
Multi-script typeface design

v COFFEE BREAK

17.00-17.30 Leila Membreno Hernandez | usaA
Typography “con Sabor Latino”

17.30-18.00 Matthieu Cortat | FRANCE
Different times, different graces: decades of revivals through
the ‘Corpus typographique francais’

18.00-18.30 Paul Wilson | ux
The grace of everyday texts: the typographic ephemera of the Working Men's Club

19.30 ICTVC design exhibition, Famagusta Gate | Talk by Stergios Delialis




Saturday 19 June HILTON PARK | HALL A

no simultaneous translation for these sessions

09.00-9.30 Elisabeth Georgiadou, Demetrios Bogiatzis | GREECE
Readability study on digital matters for Greek users

9.30-10.00 Theresa De Lobo | PORTUGAL
Legibility for users with visual disabilities

10.00-10.30 Sofie Beier | DENMARK
Enhanced typeface legibility; how to improve the design of individual letters

10.30-11.00 Kok Cheow Yeoh | SINGAPORE
Opposites don't attract: The tug-of-war between serif and sanserif fonts in print advertising

v COFFEE BREAK

11.30-12.00 Peter Karow | GERMANY
Lettering and readability

12.00-12.30 Mary Dyson | UK
Easily influenced: how our perception of typefaces can be biased

12.30-13.00 Karel van der Waarde | BELGIUM
Graphic design and visual argumentation: a practical theory

13.00-13.30 Amic G. Ho, Ruth Pui-wa Cha | HONG KONG
The challenge of typography in Hong Kong

| LUNCH BREAK

15.00-15.30 Petr van Blokland | HoLLAND
Designers update: the inevitable strategies for online publishing

15.30-16.00 Susanna Dulkinys | UsA
How do you build a chocolate brand?

16.00-16.30 Claudia Mens | HOLLAND
Generous Gesture, the story behind the typographic fair trade project

S COFFEE BREAK

17.00-17.30 Neville Brody | Uk
ICTVC Closing speech | Now let’s invent the future

UNIVERSITY OF NICOSIA Cine Studio 19.00

q Richard Kegler | usa
Making Faces: A documentary on cutting metal type
Screening and Q & A session




Saturday 19 June HILTON PARK | HALLB

no simultaneous translation for these sessions

09.00-9.30 Branca Uzur | AUSTRALIA
Art for all

9.30-10.00 Petros Papadopoulos, Zina Papadopoulou | GREECE
Typography and animation

10.00-10.30 Spyros Zevelakis, Sarah Roesink | Uk
Between arbitrariness and deterioration; a visual lecture on the charms
and pitfalls of arbitrariness around us and in certain design processes

10.30-11.00 Walter Bohatsch | AUSTRIA
From simplicity to complexity to simplicity

v COFFEE BREAK

11.30-12.00 Louise J.I. McWhinnie | AUSTRALIA
The US of A to Z: the punctuation of the roadside

12.00-12.30 Wolfgang Homola | AUSTRIA
A new typeface for a new signage system

12.30-13.00 Bas Jacobs | HOLLAND
Lettres d'amour

13.00-13.30 Apostolos Rizos, Barbara Panayiotidou | GREECE
Virtual tour of Thessaloniki; Identity & experience design of
Thessaloniki’s City Museum (Lefkos Pirgos)

I LUNCH BREAK

15.00-15.30 Anastasios Politis | GREECE
Developing a production process for a hybrid barcode-RFID
tagging in packaging printing

15.30-17.00 Round table discussion
Graphic design education
Arafat Al-Naim | JORDAN
Elisabeth Georgiadou, Elsa Alatsidou, Anastasios Politis | GReECE
Maria Stavride | CyprUS  Sue Perkins | Uk

v COFFEE BREAK

17.00-17.30 see Hall A

UNIVERSITY OF NICOSIA Cine Studio 19.00

v Richard Kegler | usa
Making Faces: A documentary on cutting metal type
Screening and Q & A session

e
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